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StoryLabs, the Florida Storytelling As-
sociation's newest initiative, are intensive 
educational sessions with master storytell-
ers that enable people across the state to 
enhance their storytelling appreciation and 
skills. The FSA StoryLabs Committee has 
just released the schedule for three labs to 
be held before the end of next January, 
with more on the way. 

“StoryLabs are extremely important for 
us as an organization and as a community,” 
says FSA President Kaye Byrnes. “They 
show our membership, as well as the gen-
eral public, how committed we are not only 
to excellence in storytelling, but also to 
reaching out to those who may not be able 
to attend StoryCamp, but would welcome 
the opportunity to increase their knowledge 
close to home.”  

The first StoryLab, on coaching and 
mentoring young tellers, was held last fall 
under the leadership of Board member Ann 
Scroggie. That event was held in partner-
ship with Santa Fe Community College in 
Gainesville. Spurred on by that success, 
new leadership and a number of committee 
members began planning additional events 
in early summer. 

StoryLabs will be planned at locations 
throughout Florida so that over time, eve-
ryone will have one nearby.  That should 
not prevent people from traveling to Story-
Labs away from home, and information on 
overnight accommodations and other assis-
tance for out-of-towners is always avail-
able. “But whether a program is in your 
own backyard or across the state,  it's that 
hometown touch—combined with expert 
storyteller trainers—that serves StoryLab 
participants so well,” says Caren Neile, 

FSA Board member and StoryLab Com-
mittee co-chair.  

Quality high, content relevant 
“Our goal is to keep quality high, con-

tent relevant, and costs affordable,” adds 
Kim Rivers, FSA Board Member and 
Neile’s co-chair. “To do that, we partner 
with local storytellers and organizations 
whenever we can. And because this is a 
Florida project, we also do our best to 
showcase local talent.”  

StoryLabs announced(Continued on page 12) 
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Committes move  
FSA’s work along 

 The FSA Board of Directors 
held their quarterly meeting July 
7-9 and continued working on a 
number of initiatives to nurture 
and expand storytelling through-
out the Sunshine State. Each of 
the established committees is de-
veloping projects to improve 
FSA’s services to its members in 
the weeks and months to come.     

Member Services 
A major renovation of  the 

FSA website, www.flstory.org, 
adding information and user-
friendly features to improve its 
usefulness to members and non-
members alike. A members-only 
page will expand on the existing 
online resources; for example, a 
membership directory, perform-
ance opportunities, an online 
press kit and an online edition of 
the StoryTimes will be available 
to members only. Other improve-
ments include more comprehen-
sive information about Youthful 
Voices and StoryLabs, and a de-
tailed calendar of events. 

Youthful Voices 
The Youthful Voices commit-

tee members are excited to be 
working on several projects, in-
cluding planning a November 
StoryLab in Tampa and continu-
ing to identify and connect a net-
work of YV programs all over the 
state. The FSA Youthful Voices 
of Florida competition, which 
seeks six talented young tellers to 
appear at StoryCamp 2007, is 
another YV committee responsi-
bility. The members continue to 
work closely with the National 
Youth Storytelling special interest 
group and with the National 
Youth Storytelling Showcase. 
Most recently, they were able to 
assist Chloe Clunis to raise funds 
for a storytelling trip to China in 



���
�����
�� ¨ ¨ ¨ ̈  ���������� �

The “dog days” of summer are 
upon us here in Florida but time flies 
and soon schools will be back in ses-
sion, hurricane season will be history 
and we’ll be welcoming in a new 
year, wondering what happened to 
2006!  Sometimes life seems to race 
by at such a fast pace that I have to 
remind myself that everyday is filled 
with stories and stories are meant to 
be savored, enjoyed, pondered, and 
remembered. 

As the days unfold, I hope you 
all can see the stories blossoming 
around you.  A family reunion, a 
special weekend get-away, a small 
home improvement project, a diffi-
cult day at work, an unpleasant per-
sonal conflict, an unexpected oppor-
tunity to help someone in need...all 
little stories that ultimately tell the 
larger story of who we are and what 
our life is all about.   

The seemingly mundane and 
ordinary take on greater significance 
when we view it in the context of 
story.   Getting out of bed and brush-
ing your teeth may not seem all that 
exciting, but it is the beginning of 
another day, another story.  Like the 
opening chapter of a good book, an 
innocuous beginning sometimes 
leads to something much more inter-
esting and I try to approach each day 

with a sense of anticipation.  What 
story will life offer me today?  What 
characters will cross my path?  What 

obstacles will I 
face and over-
come?  What will 
bring a smile to 
my face?  How 
will today connect 
to tomorrow?   

I recently read a fascinating 
book, “There Are No Accidents; 
Synchronicity and the Stories of Our 
Lives” by Robert H. Hopcke 
(Riverhead Books, 1997) and it 
brought home so clearly that every 
event, every person, every day is an 
important part of our life story and it 
all comes together into a totally 
unique mosaic, not replicated by any 
other human being, a story that be-
longs solely to one person.  And yet, 
there is universality to our unique 
story.  Hence the appeal of well-
crafted personal stories like those 
shared by our good friend Donald 
Davis.  We are all living out a story 
and delight in hearing about some-
one else’s journey (especially when 
someone like Donald is behind the 
microphone!)  

Our stories are a mix of colorful 
threads, woven upon the loom of 
daily living.   Some are joyful and 
have a happy ending, others may be 
agonizingly sad, frustrating, or chal-
lenging.   Most seem to lie some-
where in-between.  But every story, 
every thread, is a wonderful compo-
nent of our life...to be savored, en-
joyed, pondered and remembered. 

So stop for just a moment, now 
and then, to recognize and appreciate 
the stories unfolding through you 
everyday.  Honor them for they are 
you and you are they. 

President writes: 

Kaye Byrnes 

Honor your unfolding stories 

that are waiting to pursue Chapter 
status. 

StoryCamp 2007 
Camp Director Cheryl Floyd and 

the StoryCamp planning team are 
already designing StoryCamp 2007. 
Currently the committee is complet-
ing the brochure, with the help of 

FSA update (Continued on page 18) 

the company of Eth-no-Tec of San 
Francisco and other nationally 
prominent storytellers.   

StoryLabs 
Sessions are planned for Septem-

ber, November, and January on a 
variety of topics; see the article in 
this issue on upcoming StoryLabs 

 Finance 
Two major efforts are ongoing 

with the Finance Committee. The 
first is to revamp and consolidate the 
FSA financial, membership and 
event registration records; one record 
keeping system will help eliminate 
errors and produce a more efficient, 
effective operation. The second ef-
fort addresses the Board’s desire to 
pursue funding through grants, spon-
sorships and donations, a process 
that takes effort and expertise. Cur-
rently the Finance Committee mem-
bers are discussing FSA’s financial 
situation with an individual whose 
business is helping non-profits find 
funding at minimal or no expense to 
the client, a big step toward meeting 
this goal. 

Outreach 
Outreach committee members re-

main focused on FSA’s primary target 
groups:  schools, libraries and 
parks/recreation agencies. To these they 
have added the healing arts community 
and are reaching out to open the doors of 
story to those who work in the wide 
spectrum of healing professions. In an 
effort to form closer ties with organiza-
tions that share an interest in storytel-
ling, FSA has budgeted funds to join the 
Florida Humanities Council, the Florida 
Library Association and the Friends of 
Florida Folk. 

FSA Chapters 
The necessary by-law changes 

passed final approval at the May 
meeting of the Board. Since then the 
Board has continued to work on the 
record keeping and administrative 
structure of this new opportunity for 
local Florida guilds. A “Chapter In-
formation Kit” is in development, 
and will soon be available to groups 
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As storytellers, we toss around 
the term “folk”, as in folktale, but 
what exactly does it mean?  My jour-
ney of discovery started when I told 
my first Florida family story. On the 
path I found myself surrounded by 
Florida folklore and folks who love 
Florida. I encountered some of the 
best of Florida Folk and learned 
from them. 

 I met our beloved FSA co-
founder, Annette Bruce, who taught 
me plenty about how Florida folk-
tales work. Bruce has contributed a  
‘Cracker Tale from her third book of 
Florida tellable tales for this issue. 

At my first StoryCamp, Chuck 
Larkin showed me how folks stretch 
the truth in a tall tale. I found they 
existed in my family and began to 
realize that I had a wealth of original 
stories filled with giant hogs, Florida 
black bears and Flagler's railroad. 
Running through it all were the pre-
cious memories of my own Florida 
Folks.  

My journey led to the discovery 
of the Florida Folklore Society, 
where I learned the keyword is 
“folklife”:  folk customs, beliefs, 
technical skills, languages, literature, 
art, architecture, music, play, dance, 
drama, ritual, pageantry and handi-
crafts. Through FFS I discovered 
Florida Folks like Stetson Kennedy, 
Zora Neale Hurston and Allan Lo-
max, who preserved the stories, 
songs and culture of Florida in the 
Smithsonian collections in Washing-
ton DC. Stetson Kennedy is the only 
one still living and writing about 
Florida at this time; this issue of  
StoryTimes includes an article about 
him. His work on behalf of civil 
rights led the KKK at one time to put 
a price of $100.00 a pound on his 
head. Hurston collected the stories of 
the African American people in her 
amazing series of books. Allan Lo-
max gathered music from small 
towns and especially prisons, where 
the music was least likely to have 

been influenced by outside sources. 
Florida's Folk took on new meaning 
in the face of the courage and dedi-
cation exhibited by Kennedy, 
Hurston and Lomax.  

As I made my journey across 
Florida, I discovered that our state 
has one of the finest folklife pro-
grams in America. Tina Bucuvales, 
director of the Florida Folklife Pro-
gram, has contributed an article for 
this issue. More information is avail-
able on their website at http://
www.flheritage.com/preservation/
folklife/. My knowledge of Florida's 

Ada Forney 

Chuck Larkin 
“Blue Grass Storyteller” 

Zora Neale Hurston 
Folklorist, Author 

Florida Artists Hall of Fame 

��������	
�����������	
�����������	
�����������	
���� ���
	���������
��	���������
��	���������
��	���������
��� ���
��
	�������
�������
	�������
�������
	�������
�������
	�������
������ ���



���
�����
�� ¨ ¨ ¨ ̈  �����
������ �

at Will Fest singing “Hold Back the 
Waters (of Lake Okeechobee)”, 
McLean’s words took on a chilling 
new meaning. “But the people get 
fearful; When the wild winds do 
roam; They look at the earth dam; 
And think of their home.”  You can 
find out more about these fine Flor-
ida  Folk and the festivals dedicated 
to their memories at http://
www.gamblerogers.com/ and http://
www.willmclean.com/ 

Then I discovered the music! I 
met Frank and Ann Thomas at a lo-
cal festival. Frank has written over 
three hundred songs about Florida. 
Ann introduced me to the book Lay 
That Trumpet in Our Hands. In it I 
discovered Brevard county hero 
Harry Moore. Domestic terrorism 
became real for me. I found that it 
was possible to tell about the “white 
sheeted terrorists creeping across the 
land like ghost crabs on that Christ-
mas night”, delivering a present to 
the small house in what is now Mims 
and waiting for it to explode and end 
Harry Moore’s life. Whew! I was 
uncovering a power in story that I 
had not known existed. More of 
Florida's powerful Folk came my 
way.  

The Florida Historical Society 
proved to be an invaluable resource 
in my journey into Florida's past. It 

Folk was continuing to grow. 
Another discovery on the way 

was Friends of Florida Folk. FOFF is 
made up of musicians, crafters, sto-
rytellers and more, all dedicated to 
the preservation of these arts across 
Florida. Through them and FSA, I 
found Gamble Rogers and Will 
McLean—Rogers’ unique style of 
story, his music and his use of three-
dollar words, and McLean’s power-
ful poetic descriptions of Florida, his 

wonderful songs and his love of his 
grandfather's stories.  

After Katrina devastated New 
Orleans, as I stood on the main stage 

has a bookstore filled with Florida 
resources and an online presence at: 
h t t p : / /www. f l o r idabooks .ne t /
catalog/. You can find out more by 
going to their web site: http://
www.florida-historical-soc.org and 
by reading the article in this issue by 
Nick Wynne.  

These are highlights of my jour-
ney and what I learned about my 
home state and the Florida Folks 
who are working to preserve, protect 
and share this amazing place we call 
La Florida, The Land of Flowers. 
Along the way, I was transformed. I 
went from being a storyteller to a 
tradition bearer of four generations 
of family tales. The stories became a 
tribute to my very own Florida Folks 
and their stories. I encourage you to 
sit down with the oldest Folks in 
your family and listen to their tales, 
write them down, record and tell 
them. Maybe your folk are not from 
Florida, but they are your legacy, 
your history, your story. Pass them 
on to the future.  

Gamble Rogers 
Folk musician and storyteller 
Florida Artists Hall of Fame 

Lifetime Achievement Award—National 
Storytelling Network 

Will McLean 
Folk musician and song-writer 
Florida Artists Hall of Fame 

Stetson Kennedy 
Author, storyteller, folklorist 

founder Florida Folklore Society 

 
“But the people get fearful;  
When the wild winds do roam;  
They look at the earth dam;  
And think of their home.”   

 Hold back the waters 
—Will McLean 
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Searching for stories or verifying 
information from Florida’s history 
should lead you to the Florida His-
torical Society. FHS was founded in 
St. Augustine in 1856 and remains 
the only statewide historical mem-
bership organization. In 1902 the 
Society was reorganized and began 
holding annual meetings for the pur-
pose of providing a forum for profes-
sional historians and laypersons in-
terested in Florida history.   

The Society's mission is to col-
lect, preserve, and publish materials 
relating to the history of Florida and 
its peoples.  Their dream in 1856 
was the creation of a library dedi-

cated solely to this mission.  The 
dream was realized in 1997 with the 
opening of the Alma Clyde Field 
Library in Historic Cocoa Village.  
Housed in a WPA-constructed art 
deco federal building, the FHS Li-
brary houses the Tebeau Collection, 
which contains more than 6,000 vol-
umes, an extensive map collection, 
manuscript and photographic hold-
ings and a small collection of arti-
facts and other special collections.  

Of particular interest to storytell-
ers who are researching Florida his-
torical figures is the extensive manu-
script collection, listed online at 
h t tp: / /www.f lor ida-histor ical -

soc.org/Collections/. 
The Society’s current periodical 

publications include: The Florida 
Historical Quarterly, The Society 
Report, a quarterly newsletter, and 
Journeys for the Junior Historian, a 
magazine for young students of Flor-
ida history. FHA also publishes 
monographs, novels and other works 
on Florida history through the Flor-
ida Historical Society Press, which 
houses the Print Shoppe Bookstore, 
one of the most complete sources for 
materials on Florida's history.  Book-
store materials are also available 
online at: http://www.floridabooks. 
net/catalog/ . 

Nick Wynne 

FHS provides access to stories of Florida 

Once upon a time, way back 
when a small group of pickers and 
singers met regularly at the Florida 
Folk Festival in White Springs, a 
“folk family” evolved. Close family 
ties were formed with these people 
around many a campfire. Will 
McLean was one of the group. They 
sang the old songs, and someone 
would always bring along a guitar, 
the coffee pot, and a kazoo. And eve-
ryone would join in and sing. 

Many from the group were per-
formers at the festival. However, in 
1982 there was a change in policy 
and most of the old stand-by per-
formers were not invited to perform 
any longer. No one understood why 
this happened, and anger grew. Sev-
eral decided to form a protest group, 
hoping to get their friends back on 
the stage. This was the birth of 
Friends of Florida Folk. They incor-
porated as a non-profit organization, 
approached the “powers that be” and 
made a lot of noise, trying to get 

things changed back to the way they 
had been. 

After a long fight, FOFF won, 
and their friends were again invited 
to be a part of the festival.  FOFF 
members had reached their goal. 
There was a meeting to discuss what 
to do next and it was agreed that, 
rather than disbanding, FOFF would 
change focus and become a service 
organization to help folk musicians. 

The purpose of the organization has 
become to “identify, protect, pre-
serve, encourage and promote folk 
arts, crafts, dance and music,” broad-
ening the original goal to include and 
support craftsmen, storytellers and 
dancers as well as musicians. Part of 
the support included publishing a 
newsletter to keep everyone in-
formed as to what folk events were 
happening, when and where, around 
the state. This calendar is still the 
heart of the FOFF website, which 
has added folk links, booking re-
sources and a bookstore to the ser-
vices it offers to members and per-
formers across the state. 

From those humble beginnings, 
with less than a hundred members, 
FOFF has grown to over 500 fami-
lies, and has become a nonprofit, 501
(c)(3) organization. The organization 
is led by a volunteer board of direc-
tors, which meets quarterly in vari-
ous locations around the state. 

Folk lovers band together to save Florida Folk 
Jean Hewitt 

The Friends of Florida Folk  is, 
of all Florida historical and folk-
lore groups, the one that seems to 
have the greatest affinity for sto-
rytelling. A look at their website 
( h t t p : / / w w w . f o f f . o r g /
recurring.html) reveals links to 
the Florida Storytelling Associa-
tion and local storytelling guilds. 
Here, the FOFF Website liaison 
and assistant calendar editor, 
Jean Hewitt, reminiscences about 
FOFF’s origins and its mission.  
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The Florida Folklife Program, 
one of the oldest continuous folklife 
programs in the country, documents 
and presents the folklife, folklore 
and folk arts of the state of Florida. 
FFP grew out of the Florida Folk 
Arts Program of the Stephen Foster 
Center in White Springs. Begun in 
1976, this folk arts program initiated 
field surveys and developed folk cul-
tural projects to build the foundation 
for services throughout the state. The 
legislature established the Florida 
Folklife Program in 1979 to continue 
and expand these services. In 1995, 
the Florida Folklife Program was 
integrated into the Florida Bureau of 
Historic Preservation in Tallahassee. 
A support group, the Florida Folklife 
Council, is made up of interested 
citizens who are appointed by the 
Secretary of State.  

FFP coordinates a wide range of 
activities and projects designed to 
increase awareness of Florida tradi-
tional culture in Floridians and visi-
tors to the state. Some of these focus 
on cultural groups within the state, 
such as Latin American and South-
east Asian communities. Others deal 
with aspects of Florida history, such 
as agriculture or ranching. Many of 
these projects are of potential interest 
to storytellers. In particular, FFP’s 
Statewide Outreach Initiative, de-
signed to broaden the impact of folk-
life programs by reaching diverse 
audiences around the state through a 
variety of formats, has several com-
ponents which would be valuable to 
storytellers who are researching 
Florida folk traditions: 

Music from the Sunshine State 
Music from the Sunshine State is 

an eight-part series on Florida’s rich 
and diverse musical traditions. The 
series continues to be broadcast on 
public and community radio stations 

throughout the state, and the FFP is 
creating a 2-CD package from this 
program. 

Voices of Florida 
Voices of Florida is an eight-part 

radio series of community portraits. 
Segments include: “Cattle Ranch-
ing,” “Cuban Florida,” “Technofolk: 
The Interface of Technology and 
Folklife,” “The Haitian Community 
of South Florida,” “Boatbuilding,” 
“New Communities: Southeast 
Asians in Central Florida,” “The Sa-
cred Steel Guitar Tradition in Flor-
ida,” and “The Greek Community of 
Tarpon Springs.” Voices of Florida 
began broadcasting on public and 
community radio stations in the 
spring of 2006. 

Festival outreach 
Festival Outreach offers per-

formances by traditional artists at 
events throughout the state. FFP staff 
members select local artists and pro-
vide cultural interpretation at the 
festivals. By collaborating with ex-
isting events, FFP creates more 
widespread interest in traditional 
arts. For example, FFP organizes the 
Folklife Area at the Florida Folklife 
Festival, offering a variety of presen-
tations that illustrate the topic chosen 
to be the research focus for the year.  

Folklife institutes 
Folklife Institutes teach inter-

ested community members to pre-
serve and present traditional culture. 
A staff folklorist explores basic folk-
life concepts, research techniques 
and ethics, preservation of collected 
materials, use and presentation of 
folklife resources, and funding op-
portunities, while illustrating lectures 
with demonstrations by local folk 
artists. Institutes are scheduled in 
several communities each year.  

The Statewide Education Pro-
grams provide a variety of resources 

for educators and students, and offer 
an opportunity for local performers 
to develop educational programs in 
line with the FFP’s stated goals. An 
example of these educational offer-
ings is The Florida Music Train, 
written by Laurie K. Sommers and 
produced by FFP and the Florida 
Folklore Society. This educational 
resource kit consists of an audio CD 
with 23 selections of traditional mu-
sic, 5 lesson plans, extensive notes 
on the musical traditions, informa-
tion for further study, and links to 
state educational standards. The 
Florida Folklife in Education: Edu-
cator/Artist Inreach Program pre-
sents in-school performances of tra-
ditional music and dance combined 
with teacher-education workshops. 
The goals are to integrate classroom 
instruction with community folklife 
resources. Students gain a greater 
understanding of folklife in their 
communities, and teachers acquire 
skills and resources for teaching 
about folklife through social studies, 
language arts, music, and art educa-
tion classes. Other educational pro-
grams include folklife demonstra-
tions, in-service training and work-
shops, and lesson plans and teachers’ 
guides. 

The FFP has amassed an archive 
of twenty years of records, from 
1976 to 1995, and nearly forty years 
of Florida Folk Festival recordings. 
These are housed at the State Ar-
chives of Florida, located in the R. 
A. Gray Building in Tallahassee. 
Much of the information is search-
able online through the Archives’ 
webpage at http://dlis.dos.state.fl.us/
index_Archivists.cfm, where users 
can search for information, images, 
and links relating to Florida’s folk-
life, and can find descriptions of 

 Florida Folklife (Continued on page 8) 

 Folklife program presents Florida’s folklore and arts 
Tina Bucuvales 
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The Florida Folklore Society 
was founded in 1981 when the De-
partment of State Florida Folklife 
Program called a meeting during the 
annual Florida Folk Festival in 
White Springs to discuss the organi-
zation of a folklore society in Flor-
ida. The meeting addressed issues 
related to the Society’s function, 
membership and meetings. Since 
that time FFS has held an annual 
convention at different locations in 
Florida, and produced a quarterly 
newsletter to keep the membership 
informed about folklife events in the 
state. Annual meeting topics may 
range from showcasing a particular 
culture in Florida to more recent 
ones involving technology and folk-
lore, all in support of FFS’s stated 
mission to advance the appreciation, 
research and study of folklore in all 
its aspects. 

The FFS is currently hosted by 
the Cultural Heritage Alliance of the 
University of Central Florida. It has 
been involved in a number of pro-
jects over the years, some of which 
may serve as an inspiration to Flor-
ida storytellers who are searching for 
ways to bring the stories of vanish-
ing communities or cultures to life. 
One of these was The Last Harvest, a 
documentary project tracing the lives 
of farm workers who found their 
livelihood abruptly cut off by an en-
vironmental decision of the state 
government. In 1997 the Florida leg-
islature purchased the land surround-
ing Lake Apopka and declared that 
the area was to be flooded. This land 
was farmed by men and women who 
were economically struggling and 
would be left jobless. The state’s 
goal was to balance the ecosystem of 
the notoriously polluted lake, but as 
a result a culture of farm workers 
was threatened. 

The Florida Farmworkers Asso-

ciation of Florida implored various 
organizations to help document their 
fading way of life. From this request 
came The Last Harvest photographic 
project. In conjunction with Semi-
nole Community College, the 
Crealdé School of Art, in Winter 
Park, and the Florida Humanities 
Council, the FFS was able to con-
tribute to this rare project to docu-
ment a fading history and a fading 
culture. The history of the farm 
workers and their families were gath-
ered, written down, and powerfully 
photographed. Through these im-
ages, the project captures the finality 

of the harvest. Additional research 
was gathered on the history of the 
farms, the people, and the effect the 
flooding of Lake Apopka would 
have on the community at large. 

The Florida Music Train is an-
other FFS project. It is a multimedia 
lesson plan developed for educa-
tional classrooms. With the feel of 
riding on a train, the project uses 
music as the vehicle to learn about 
Florida's eclectic heritage. Once on 
the “train”, students journey all over 
Florida to twenty-three musical 
stops. Each stop expands on a spe-
cific cultural group in the state, high-
lighted by the traditional music they 
play. The students gain insight into 
ethnic, religious and occupational 
groups within the state, all the while 
challenging traditional ideas of Flor-
ida culture, folklore and history. 
With the Florida Music Train, all a 
classroom needs to travel through 
Florida is a CD player and an imagi-
nation. 

Storytellers who are interested in 
joining the FFS or in learning more 
about its goals and programs can 
find more information at http://
sfdm.ucf.edu/heritagealliance/ffs/. 

Danny Coeyman 

FFS members collaborate to preserve and promote Florida folk 

nearly 50,000 images and 5,000 au-
dio recordings from the collection. 
The Florida Memory Project, at 
http://www.floridamemory.com/
Collections/folklife/index.cfm, is the 
place to begin for research into Flo-
ridiana online. 

In short, the Florida Folklife 
Program provides information and 
guidance in the development of folk 
cultural programs and projects, on-
site assistance with the presentation 
of Florida folklife at local events, 
and resource information about Flor-

Florida Folklife (Continued from page 7) ida’s traditional culture. Its programs 
offer an opportunity for storytellers 
seeking support for Florida folklore-
based performances, and its re-
sources are a treasure trove for story-
tellers researching Florida traditions. 
For further information, contact the 
Florida Folklife Program, Bureau of 
Historic Preservation, 500 S. Bro-
nough Street, Tallahassee, FL 
32399-0250, (850) 245-6333 or 
(800) 847-PAST. The Florida Folk-
life Program website is http://
dhr.dos.state.fl.us/preservation/
folklife/.    
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He is mentioned in many Florida 
history books and in a few others 
written specifically about him. There 
are many descriptions of the hilari-
ous incidents he instigated. To tell a 
genuine story about Mizell, one must 
read about him in detail and also re-
search the life of Florida cowboys 
and cattle rustlers. In other words: 
read history along with legend. 

In developing a program of Flor-
ida stories, the fact that this state was 
built by many different people com-
ing from many different places must 
also be taken into account. There 
were Seminoles, African Americans, 
Spanish, Cubans, Jamaicans, Hai-
tians, Jews, and the workers of all 
ethnicities who came to build Henry 
Flagler’s East Coast Railroad. And 
there is Henry Flagler! He is part of 
Florida’s stories as is Jonathan Dick-
inson and the journal of his ship-
wreck, capture, and escape. There’s 
William Duvall, the first Territorial 
Governor of Florida whom you can 
read about in a volume of Washing-
ton Irving stories called The Com-
plete Tales of Washington Irving. 
You will find Duvall under the name 
of Ralph Ringwald in “The Early 
Experiences of Ralph Ringwald.” 
Irving gave him this name but states 
that the story is virtually verbatim 
from conversations he had with his 
friend, Duvall. There are the stories 
collected and written down by Zora 
Neale Hurston. 

For the flavor of pioneer Florida, 
historical novels such as A Land Re-
membered by Patrick D. Smith is a 
must; likewise, Karen Davis’s Public 
Faces – Private Lives: Women in 

South Florida – 1870s – 1910s. The 
latter not only tells of the lives of 
many of the first women to inhabit 
South Florida, but shows what life 
was like in their times. There is 200 
Quick Looks At Florida History by 
James C. Clark, where you can even 
read the first poem written about 
Florida. Stephen Crane’s book, The 
Boat, tells of his shipwreck off the 
coast of New Smyrna. Stuart 
McIver’s books are a wonderfully 
varied journey into Florida’s past. 
And there is Kevin M. McCarthy’s 
Alligator Tales, based upon true sto-
ries and some that have grown into 
legends, like the famous/infamous 
“Two-Toed Tommy.” The Internet is 
a terrific source for finding books 
about Florida lore, history, and sto-
ries. So is the “Florida” section of 
any bookstore. 

The truth about Florida folklore 
and folktales versus, say, Japanese, 
African, Haitian, The Brothers 
Grimm, Anderson’s Fairy Tales, or a 
Jane Yolen collection of folktales 
from around the world, is that Flor-
ida’s lore and Florida tales are made 
up, not of tricksters like thunder 
gods who snatch belly buttons, An-
ansi or Coyote, magic red shoes, lit-
tle red hens, Mariposas who live in 
houses, or two rivals like Bouki and 
Malis. Florida stories are made up of 
the people who dared to come to the 
state called “The Swampland of the 
United States.” Florida lore and Flor-
ida folktales are intermingled with 
Florida’s exotic and unique history. 
If a storyteller wishes to tell Florida 
tales, he or she must read Florida 
history to find them.  
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The bookshelves in my den are 

filled with folktales and lore from 
cultures around the world. They also 
hold an eclectic collection of books 
about Florida. Few of these, such as 
Legends of the Seminoles compiled 
by Betty Mae Jumper, and Sand-
spun, an anthology of Florida tales 
by Florida tellers, are specific folk-
tales from Florida. Specific folktales 
from Florida are few and far be-
tween. In order to present a program 
of Florida stories, Florida history 
must first be read. Florida’s lore, 
legends, and folktales are intermin-
gled with its history and are based 
upon true events, people, and ani-
mals.  

Take for example, Brother Mon-
day, a real person. He was an es-
caped slave who ran away from mas-
ters in the states of Georgia and the 
Carolinas. He came to Florida and 
lived with the Seminoles. You can 
find stories about Brother Monday in 
anthologies from African tales to 
Caribbean ones, to a book called Un-
cle Monday and Other Florida Tales, 
an anthology compiled by Kristin G. 
Congdon. My signature Brother 
Monday tale is “The Great Florida 
Alligator Conjure Man,” a story 
based upon truth that has grown into 
legend. I read four different books on 
southern and Florida lore before 
piecing together this story in a way 
that I felt would make a coherent and 
reflective story for both my audi-
ences and me. 

Another legendary character is 
the famous cowboy, Bone Mizell. 

Judy Gail 
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It’s said that back in the 1800’s a 
man took photographs of an orange 
grove on the St. Johns River during 
the height of mosquito season and 
sent them to a friend in New 
York. The friend responded, “The 
trees are scraggly, but the turkeys 
roosting in them are large and fat and 
ready for roasting!” 

In early times, mosquitoes 
loomed large in the minds of people 
who believed they were hordes of 
tiny screaming insects able to sneak 
through the finest screen wire or net-
ting in order to feast upon unsuspect-
ing humans . . . and when the tiny 
ones drank their fill and gained 
strength, they unlatched the door to 
let their monster brothers in to finish 
the job. 

Such is the stuff of lore and leg-
end. And that's pretty much how it’s 
been since folks started writing and 
talking about the majesty and mys-
tery of Florida. In spite of the en-
counter between Juan Ortiz and 
Chief Ucita, documented by the 
Spanish, or the “Florida Pocahontas” 
saga of Millie Francis, or Patrick 
Smith's A Land Remembered—a 
marvelous fictional account laced 
with graphic truths—Florida remains 
an alluring Eden in the public imagi-
nation, a place of limitless beauty, 
flora and fauna. Incidentally, it is 
also said to be the only place in the 
world where “gopher” wood grows 
wild naturally—save, of course, for 
the Middle East, where Noah built 
the ark. 

One of the first travelers to docu-
ment the magnificence of Florida 
was William Bartram, whose Travels 
(1791) in part immortalized the alli-

stranger than fiction. Florida is a 
place for imagination to run wild and 
therefore the essence of Florida func-
tions quite nicely as protagonist in 
any Florida story you might wish to 
tell.  

We as storytellers are encour-
aged to focus on character and plot 
development. It is also relevant to 
consider how we might enhance our 
legends and tales of Florida with a 
smattering of “place,” for it is within 
that context that story truly flour-
ishes. 

What a wealth of opportunity 
lies at our fingertips! 

Jane Sims is a past president of 
FSA and a founding member of Tale 
Tellers of St. Augustine, Jane Sims, 
with her husband Wayne, currently 
serves as co-president of the Ashe-
ville (NC) Storytelling Circle.  the 
Sims perform their “Florida Revis-
ited” Chautauqua as William Bar-
tram and Constance Fenimore Wool-
son aboard St. Johns RiverKeeper 
eco-heritage boat cruises each fall 
and spring.   

gator:  “Behold him rushing forth 
from the flags and reeds.  His enor-
mous body swells. His plaited tail 
brandished high, floats upon the 
lake. The waters like a cataract de-
scent from his opening jaws. Clouds 
of smoke issue from his dilated nos-
trils. The earth trembles with his 
thunder.” Bartram described the car-
nage committed by alligators block-
ing the narrows of the St. Johns 
River to feast upon migrating fish, a 
phenomenon that has been observed 
as recently as the 1930's. 

One hundred years after Bar-
tram's final foray into Florida, pas-
sengers cruising on the Ocklawaha 
River to Silver Springs were thrilled 
and mesmerized by the sounds and 
sights along the river. Harriet 
Beecher Stowe proclaimed, “Coming 
to Florida without seeing the Ockla-
waha is like going to Rome without 
visiting the Pope.” 

Sidney Lanier's 1876 work Flor-
ida:  its scenery, climate, and history, 
with its vivid portrayals of Florida's 
nature, became an ecological valida-
tion for purists and preservationists 
protesting the building of a Cross-
Florida Barge Canal nearly a hun-
dred years later. 

Imagine drifting in the darkness 
of night along one of Florida's cele-
brated waterways. Listen to the wa-
ter slapping against the prow of the 
boat, complaining birds momentarily 
roused from rest, the deep throaty 
rumble of a gator, the scream of a 
nearby panther.  All so close—so 
close—just beyond the curtain of 
darkness. It’s almost as though you 
could reach out and . . . touch it. 

And so it is that truth is often 

Jane Sims 
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